inated by men. 3 In the post-World War II era, Reitsch was best known for her very close connection to Adolf Hitler. Perhaps most famously, in the last days of the war, she undertook a dramatic flight into Berlin, landing near the Brandenburg Gate under heavy Soviet army fire. Colonel-General Robert Ritter von Greim (reputedly Reitsch's longtime lover) had requested that she fly him to a meeting with Hitler, who intended to make von Greim the head of the Luftwaffe. Reitsch spent two days in the Führer's infamous bunker and was one of the last to leave alive. Although initially given a vial of poison by Hitler, she was subsequently ordered to fly out with von Greim in a last-ditch effort to reconstitute the Luftwaffe. She did so-departing under Soviet fire heavier than that which had greeted her two days earlier. Reitsch 's was the last German plane to fly out of Berlin in the final days of the war. Shortly thereafter, both she and von Greim were captured by Allied forces. Reitsch was held and interrogated by U.S. military intelligence for eighteen months; von Greim committed suicide. 4 After her initial visit to Ghana in 1962-a visit covered almost daily in the pressReitsch would relocate there and devote her considerable energies to setting up a gliding school about fifteen kilometers from the capital, Accra, in the small town of Afienya. The West German and Ghanaian governments jointly supported her work. During Reitsch's years in Ghana, however, her notorious past did not feature once in the regular and extensive media coverage given her school by the daily press. Rather, she appeared as just one of the many energetic and devoted expatriates, from a diverse range of places and political persuasions, who were assisting with the work of nation-building and modernization in Nkrumah's newly independent state. Yet those individuals, for the most part, seemed to share at least some part of Nkrumah's nationalist and pan-Africanist dream-George Padmore, Conor Cruise O'Brien, W. E. B. and Shirley Graham Du Bois, Geoffrey Bing, and Maya Angelou, to name just a few. 5 How do we fit Flight Captain Hanna Reitsch into this list? How might we connect lofty dreams of flight and modernization in what was known as the "Black Star of Africa" to someone remembered by many and to this very day as an unrepentant Nazi and an "apologist for the Third Reich"? 6 These are not, as it turns out, simple questions-certainly not for a historian of Africa's postcolonial past. Almost immediately, they generate yet further and often fundamental questions-about historical evidence, about archives (their locations and their temporality), and about the very writing of postcolonial African histories. Beyond the question of how an infamous Nazi pilot could animate Ghana's early nation-building and modernization initiatives, there is the labyrinth of postcolonial documentary evidence that is exposed by the search itself: the layers and locations of evidence, the traces, the silences, and the dead ends. As fifty-year anniversaries of African independence come and go (seventeen former British, French, and Belgian colonies in 2010 alone), it is time to think more critically and imaginatively about what we might term "Africa's postcolonial archive," about the documentary record with which the continent's postcolonial/national histories can and will be written. Scholars, especially of South and Southeast Asian history, have, of course, debated at length the nature of the "archive," but their focus has been almost exclusively on the colonial archive, as it was constituted by the imperial state. 7 Africanists have, until recently, engaged that earlier archive debate only marginally. 8 For the most part, they have considered the biases of the colonial archive a methodological given and have focused their attention on seeking out and developing alternative kinds of evidence, especially in the form of oral traditions and life histories. As Frederick Cooper wrote in his important contribution to the 1994 AHR Forum on Subaltern Studies, scholars of Africa's past have tended to greet critical reflections on the colonial archive by theorists such as Ranajit Guha "more as sound practice than a methodological breakthrough. African historians cut their teeth in the 1960s on the assertion that colonial sources distorted history . . . and they saw the use of oral sources-as well as reading colonial documents against the grain-as putting themselves on the path to people's history." 9 Africanist historians of the colonial period, in other words, have been more concerned with seeing "how far one could push with non-documentary sources," especially oral sources, than with considering whether colonial records allow the subaltern to speak. 10 There are of course exceptions to this characterization. The works of Cooper himself, along with historians such as Luise White and William Cohen, well demonstrate Africanists' ability to 7 creatively "read" the colonial archive both against and along the grain. 11 But it is also true that, as area-based scholars, Africanists have contributed far more to comparative, theoretical discussions of oral sources, "voice," agency, and subjectivity than they have to critical examinations of or theoretical engagements with the colonial archive. 12 But as historians take up the challenge of writing postcolonial and new national histories, do Africanists have something to contribute to discussions of the documentary archive, or will our primary methodological contributions to the discipline of history continue to be in the realm of the "oral," the material, or the performed? For the postcolonial period, we are grappling with documentary sources no longer penned, categorized, or deposited by a colonial officer or his missionary counterpart. Does that matter? If colonial archives, as Stoler has argued, "are products of state machines . . . technologies that reproduced the states themselves," do the national archives of Africa's postcolonial states simply reproduce or mimic those originary colonial archives? 13 Are they, to borrow from Nkrumah, essentially neocolonial archives-the public buildings and the files within, which, according to Achille Mbembe, are the "organs of a constituted state"? 14 Or are they a beast of a very different order, presenting both new possibilities and new challenges for the writing and the teaching of African history?
There are three different registers in which the story of Kwame Nkrumah and Hanna Reitsch can be told, based on three different sets of written evidence. In the first instance, the details of Reitsch's time in Ghana can be reconstructed through the use of both published and public primary documents. Next, a range of secondary sources can allow us to contextualize and enrich that story by placing it within a global discussion of flight, air-mindedness, and modernity. But we can also follow Nkrumah's and Reitsch's shared tale along a twisted trail of mislabeled and unlisted files in Ghana's "national" archive and into a vast transnational network of repositories, extending from Cambridge, Massachusetts, to Munich, Germany. make its "development policy," as Bernhard Rieger has written, "an important tool for forging ties with new states in Africa and Asia." 20 As a "supposedly unpolitical expert" on gliding and aviation, Reitsch not only supervised construction at the Afienya site, she also gave lectures throughout the capital, speaking before Parliament, at the university, and before youth groups and women's organizations as part of her recruitment drive. 21 On May 18, 1963, even though construction was not yet complete, the Afienya school was officially opened, and "anyone who was anyone," according to Reitsch, "showed up." 22 In attendance were members of the international press corps, West German and Ghanaian dignitaries, ambassadors from foreign missions, chiefs and their advisers, and representatives from the Young Pioneers. The West German ambassador, on behalf of his government, presented a glider, christened Akroma ("The Hawk"), to President Kwame Nkrumah, and Nkrumah, in turn, "dedicated the glider to the youth of Ghana and wished all those who would fly in it 'many hours of enjoyment, recreation and spiritual upliftment.' " 23 As a Ghana newsreel reported live, after the dedication of the glider, spectators were treated to a "magnificent aerobatic display" by the woman responsible for the establishment of the school, "that famous German air pilot Flight Captain Hanna Reitsch." "With the establishment of a national gliding school," the newsreel continued, "one can be sure that the youth will pick up the challenge and head for the sky." 24 Over the next three years, the school's achievements were chronicled in the papers (often on the front page or with a center spread and multiple photos)-from construction of the new hangar, to graduation ceremonies, to the visits of various foreign dignitaries. 25 By the time of the school's first anniversary in May 1964, it was training future flight instructors, as well as flight students, and had established a program with the Ghana Air Force to train officer cadets. 26 In fact, at the firstanniversary celebration, the school coordinated with the Air Force in presenting an elaborate air show featuring gliders, as well as planes and jets, that flew to the program site from the International Airport in Accra. 27 It was on this first anniversary that Nkrumah provided the school with its motto: "To dare, to do, to serve." 28 It was clear to everyone, Reitsch remembered, that the gliding school was Nkrumah's "pet 20 Rieger, "Hanna Reitsch," 393. 21 The phrase "supposedly unpolitical expert" is Rieger's; ibid., 404. 22 project." 29 The press at the time certainly agreed. Wrote a Times staff reporter shortly after the anniversary celebration, "surely no institution in Ghana today deserves praise for its wonderful achievement and its unparalleled capability to infuse the spirit of adventure more into our youth than the National Gliding School at Afienya near Tema . . . the credit goes to Osagyefo Dr. Kwame Nkrumah whose foresight gave birth to the school." 30 Not all of Reitsch's energies were focused on gliding itself. Very early on, when she realized that many students were not particularly enamored with the idea of flight, she turned her attention to model-building, which became a core component of the school's mission. Initially, model kits were imported from West Germany, but by 1965 they were being assembled locally, and the building of model gliders was fully incorporated into the curriculum. 31 In addition, the school began conducting modelbuilding workshops for other schools-beginning with Achimota and then Tema Secondary-and moved on from there. 32 The idea behind this effort was that eventually the students would be able to instruct others in model-making, and in turn they would introduce "their future student pilots to the theoretical physics of flight as well as to its application in practice by flying models." 33 By the beginning of 1966, modelmaking had been initiated at ten secondary schools in Ghana, and an additional twenty schools were to be added in March 1966. "As far as I know," Reitsch wrote in her memoir, "Ghana was unmatched in this respect by any other country in the world." 34 It is worth noting at this juncture that Reitsch's efforts-despite her general concerns with children's education-were not aimed at challenging Ghana's gender regimes or at opening up a space for female gliders. 35 Despite being a member of the "fairer sex," as she termed herself, she had no interest in training women glider pilots, even at a time when women were beginning to have a small presence in the Ghanaian military. (The first women soldiers completed training for the women's auxiliary of the Ghana Armed Forces in October 1963.) 36 She believed that in Ghana, "women and girls had numerous other important tasks [before them] in order to prepare themselves for raising children, to acquire the mental skills necessary for educating their children, to learn to create a tasteful home, and to become partners in marriage-which they by no means were." 37 As a project very much focused on young men, then, the Afienya Gliding School became a public centerpiece of Nkrumah's modernization efforts, second only to the ongoing construction of the Akosombo Dam, with which it vied for headlines in the daily papers. It increasingly coordinated with the Air Force, not only in model-building, meteorology, and the training of air cadets, but in grand spectacles of flight 29 performed for a "spellbound" public. 38 In October 1964, the school and the Air Force put on a display in honor of Air Force Day. 39 Several months later, in March 1965, Ghana's first air show took place at the Accra International Airport. It was a massive display, whose aim, according to Reitsch, was to "familiarize the population with aviation and awaken young people's interest in it. Moreover, it should strengthen the Ghanaians' self-confidence-they all had reason to be proud of what they had already achieved through hard work in the few years since their independence." 40 The display was widely and extensively covered in the press on the following Monday, with one of the highlights being Reitsch's "breathtaking aerobatics" in the presidential glider, Akroma. 41 As the Evening News reported, "The success of the show is a pointer to the fact that the country's socialist programme being executed by the Party and the Government under the leadership of Osagyefo is really bearing fruits." 42 But Afienya was not just a part of Nkrumah's nation-building project. By 1965, the gliding school was increasingly envisioned as part of his pan-African agenda for African unity, for building a United States of Africa. "Since our school had . . . become the 'pride of Ghana,' " Reitsch recalled, "the President had announced in 1965 that a tour of the school was to be part of every official state visit from then on." (The president of Gambia was the first to make an official state visit.) In addition, as early as March 1965, plans were underway to organize a youth camp at Afienya to coincide with the Organization of African Unity (OAU) Summit in October. Reitsch explained that her plan was for youth leaders from throughout the continent to have the "opportunity to experience gliding for themselves, as well as to try out model-making." 43 She attended the opening of the OAU and in her memoirs writes of the profound impact of that experience:
Deeply impressed, the words of Dr. Du Bois, the great Pan-African fighter who died in Accra in 1963, came to me as I drove home after the ceremony. He once wrote: "There can be no doubt that Kwame Nkrumah is, more than anyone alive at present, the voice of Africa. He expresses the thoughts and ideals of the Dark Continent and makes it clear to everyone that this continent will move into the frontlines of world events." 44 Several dignitaries visited Reitsch's school, and an air display, again combining the efforts of the Afienya school and the Air Force, was presented in connection with the October OAU summit. 45 With the close of 1965 and the beginning of 1966, the school's achievements continued to be heralded in the press. In November, two Ghanaian glider pilots established a national record for four and a half hours of non-stop flight, and three teachers in training flew model planes to a height of 1,600 feet. 46 When Nkrumah visited the school in early December, the Evening News story declared: "Patriotic Able-Bodied Ghanaians: They Set Out with Wings as Eagles." Center-page coverage in the December 4 Daily Graphic included multiple photos, with shots of a new glider being assembled by students, Air Force pilots completing their training, and models being constructed. 47 In her memoir, Reitsch described the momentum she believed the school had achieved. Plans were well-developed for model-making to be introduced into all secondary and middle schools, so that all students would "learn to work nimbly with their hands . . . they would learn endurance, precision, cleanliness, and self-discipline." 48 She had arranged for a physical education expert to visit the school weekly in order to introduce sports. She had also organized yoga instruction for the students (perhaps an artifact of her time in Delhi) and literacy classes for the townspeople in Afienya. A meteorological observation station was about to go into operation. But all of these plans, as she wrote, "came to an end with the coup" on February 24, 1966. 49 The Afienya Gliding School was one of the first CPP projects shut down by the new military government, the National Liberation Council, in the wake of Nkrumah's overthrow. Shortly thereafter, Reitsch and her two German compatriots were deported to West Germany. 50 BUT PUBLISHED NEWSPAPER ACCOUNTS and Reitsch's memoir tell us very little about how or why this former Nazi pilot became a critical player in the grand narrative of Ghanaian nation-building and modernization. Indeed, for the contemporary reader, the memoir is quite unnerving, as it moves seamlessly from quoting Du Bois and extolling Nkrumah's foresight and the promises of pan-African unity to describing the "uncomplicated joie de vivre . . . and the simple naturalness of . . . Ghanaians." 51 While Reitsch writes of a profound epiphany in her understanding of race, as a result of her work in India and then Ghana, it is an epiphany filtered through a modernizing and profoundly racist discourse about what is "natural," what is "lacking," and how "progress" can be achieved. Indeed, many of her passages resonate powerfully with the postwar racial revelations of Leni Riefenstahl, the famous Nazi filmmakerturned-ethnographic photographer of the Nuba. Reitsch writes, for example, "For me, the blacks had occupied a sphere that lay somewhere much lower than that of white men. Earlier in my life, it would have never occurred to me to treat a black person as a friend or partner or to invite him into my parents' home." She describes being seized by a "feeling of guilt" about what she describes as her "presumptuousness and arrogance." "Apart from an equivalent level of education and intelligence, I encountered among these people values that we virtually no longer possess: reverence and kindness, humanity and true brotherliness, the capacity for religious 46 experience, and deep faith." 52 In an especially revealing section of her narrative, Reitsch describes her fondness for, and the great success of, one of her first flight students, an African American youth named Kwesi who had spent his first ten years in the U.S. For Reitsch, it was Kwesi who "proved" that, given exposure to the forces of modernization and technology, anything is possible. He became an "instructive" example, in her words, that disproved the "beliefs" held by Europeans. "The technology and civilization in the U.S., as well as the exposure to the people and their customs, bestowed upon [Kwesi] . . . qualities that we found lacking in the Ghanaians who came to us for instruction. Especially important are discipline, the ability to react quickly, technical know-how, and a sense of purpose." After only two weeks of instruction, Kwesi was "advanced enough" to venture out on his "first solo flight." 53 Several Europeanist scholars have sought to make sense of Reitsch's work in Ghana, although most of them are far more concerned with her role in German history-especially her flying exploits during the war and her days in Hitler's bunker-than with her years in India and Ghana, which usually appear as footnotes to the main narrative of her life. 54 Some, including Dennis Piszkiewicz, argue that Reitsch was drawn to Nkrumah and Nehru by the same "pathology that led her to her friendship with Hitler": in other words, she was drawn to "charismatic" and "authoritarian men." 55 Others explain her Ghana years in terms of her efforts to rebuild a reputation that had been severely damaged by her association with the Nazis. As she herself opined in the postscript to her memoir The Sky My Kingdom, "The slurs continue to this day whenever my name appears in a newspaper. I was and still am, again and again, put into a political arena where I never belonged . . .
[T]hese so-called eyewitness reports ignore the fact that I had been picked . . . because I was a pilot and a trusted friend, and instead call me 'Hitler's girl-friend.' " 56 Judy Lomax, for example, in her sympathetic portrayal Hanna Reitsch: Flying for the Fatherland, describes a patriotic but naïve Reitsch who got entangled in a political world that she did not understand: "Her admiration for Nkrumah was perhaps as politically naïve as her acceptance of Hitler, but was based on a far closer acquaintance. Unwittingly, and as usual with the most sincere of motives, Hanna had again set herself on a political stage." 57 The most recent treatment of Reitsch, an insightful 2008 article by Bernhard Rieger in German History, sets out to explain precisely how a woman with Reitsch's history in the Third Reich could go on to a successful global career during the height of decolonization and the Cold War. Rieger finds his answers in the "global obsession with human flight," gliding's public image as a "peaceful technology," the politics of decolonization and modernization in the context of the Cold War, and the constitution of a German diaspora of technological experts, which allowed for the reha- The public story as we have constructed it so far, when placed in a comparative, transnational context, provides some compelling answers. Both Reitsch (b. 1912 ) and Nkrumah (b. 1909 Nkrumah (b. or 1912 were born into an era when aviation prowess was the real "index of national vitality and thus national destiny." 60 By the mid-1930s, when Nkrumah moved to the United States and Reitsch was establishing her career as a pilot in Germany, aviation was "a crucial part of the modernist experience," and "air-mindedness" featured centrally in the public consciousness of both countries. 61 As Peter Fritzsche has written, "airplanes and airships were the measure of nations at the beginning of the twentieth century, distinguishing not only European genius from an African or Asian mean, but also the truly great powers among the European nation-states." 62 That flight would therefore become central to Ghana's modernization discourse should come as no surprise. It was hard-wired into the modernist master plan. Indeed, more than any other technological innovation of the twentieth century, as Fritzsche has written, aviation clarifies for us the powerful connections between "national dreams and modernist visions." 63 Nkrumah and the CPP's national dreams in the postwar era were very much entangled with what James Scott has termed a "high modernist" vision-"a strong . . . muscle-bound version of . . . self-confidence about scientific and technical progress." That progress-instantiated in and measured by dams, hydroelectric plants, industries, and mechanized farming, 58 but also gliders, flight, and air-mindedness-was capable, so the argument went, of catapulting Ghana into the arena of competing nation-states. 64 Gliding, which was to play such an important role in Ghana's modernizing vision, had its own specific history. What Reitsch imbibed as a young pilot in the 1930s resonated profoundly and directly with Nkrumah's own lived experiences and with his plans for building a modern Ghana with the First Republic. In Germany, gliding had "served as a congenial allegory for nationalist revival" even before the rise of National Socialism. By the time Reitsch took her first flight in 1932, it was viewed as "preparing young students for the reckonings of the machine age. Observers honored gliding for promoting technical thinking and providing affinities to the 'technological age.' " 65 During the Third Reich, gliding and model-making were added to the curriculum of most schools based on the belief that gliding "taught all sorts of virtuous lessons about self-reliance and patriotism" and that model-building provided "invaluable lessons in craftsmanship, collaboration, and persistence." 66 As Nkrumah moved toward building socialism after the inauguration of the First Republic in 1960, he viewed the mobilization of youth around projects of self-reliance, patriotism, and discipline as of paramount importance. The founding of the Young Pioneers in 1961 was aimed at facilitating youth mobilization and severing connections with the Boy Scouts and Girl Guides-organizations that were viewed as reinforcing imperialist connections with Britain. In profound ways, the discourse surrounding the Pioneer movement echoed the very same "virtues" that Reitsch had been exposed to in her own youth. As former Pioneer M. N. Tetteh has written, the Pioneer Code of Discipline emphasized patriotism, discipline, obedience, honesty and morality, punctuality, respect for state property, reliability, comradeship, love of work, fieldcraft, and self-control. 67 With Hanna Reitsch in place, these codes of conduct could be inculcated into Ghana's youth as they stood in the vanguard of Ghana's modernization, ready-with motors or without-to "take to the sky." As Nkrumah explained in 1963, gliding "is an education in itself," which "develops in men and women qualities of self-discipline, a sense of adventure, self-reliance and responsibility. These are qualities so necessary in the building of personal character and in the general development of a new nation like Ghana." 68 64 (Accra, 1999) . Interestingly, Tetteh completely excludes Reitsch from his account and provides a very different chronology for gliding in Ghana. He considers gliding central to the training of the Young Pioneers, but argues that Pioneer gliding began in Takoradi before it moved to Afienya (80-81). In addition to the Code of Discipline, the Young Pioneers pledged to "live by the ideals of Osagyefo Dr. Kwame Nkrumah, Founder of the State of Ghana, and Initiator of the African Personality. To safeguard by all means possible, the independence, sovereignty and territorial integrity of the State of Ghana from internal and external aggression. To be always in the vanguard for the social and economic reconstruction of Ghana and Africa. To be in the first ranks of men fighting for the total liberation of and unity of Africa, for these are the noble aims guiding the Ghana Young Pioneers. As a Young Pioneer, I will be a guard of workers, farmers, co-operatives and all other sections of our community. I believe that our dynamic Convention People's Party is always supreme and I promise to be worthy of its ideals." The pledge is quoted in Robert Yaw Owusu, Kwame Nkrumah One year before the 1966 coup that overthrew Nkrumah, a long article in the Ghanaian Times laid out in detail the necessary connections between youth, flight, and nation-building. It began by noting that most Ghanaians were probably wondering, " 'What is the need for gliding: what benefit does one derive and what are the prospects for those taking to gliding?' " The answers were simple and straightforward and are worth quoting in full:
Gliding helps to produce men of character who must be needed in Ghana today to implement the policies of the Government. A nation is not judged only by its fortifications, its material resources and skyscrapers. It is also judged by the quality and character of its citizens and that is exactly the aim of the Gliding School. To be a successful glider pilot requires the qualities of self-discipline, reliability, punctuality, courage and humility.
These qualities are vital for nation-building and especially so in a developing country and it is hoped that the Gliding School will be the nursery from which will bloom modest young men of virtue and self respect.
Secondly, gliding encourages air-mindedness in the youth. With the establishment of the school, the youth of Ghana will also acquire the skills for the mysteries of "the world above the ground . . ."
The third and most important role of the Gliding School is that it serves as a link between the Armed Forces, particularly the Air Force and one could rightly say that it is a pre-initial training wing of the Air Force, that is it gives the first "taste of the air" to the Air Force cadets. 69 In many ways, then, Reitsch's work at the gliding school resonated powerfully with Nkrumah's modernizing agenda. Not only did the school help to inculcate discipline and courage in the nation's youth, it served to build a national military, with air capabilities, to replace the colonial army of old. As Rieger notes, "gliding was . . . by no means merely a romantic form of soaring in the wind . . . it provided a costeffective means of training and research that proved integral to civil and military aviation." 70 Gliding, as part and parcel of a high modernist vision, was thus critically situated at the core of both nation-building and the consolidation of state power.
The connections between the high modernist visions of Nkrumah and Reitsch underscore two perhaps obvious but fundamental points. First, when those connections are set in a global and comparative context of nation-building and modernization, Reitsch appears not as some strange anomaly in the story of African nationalism, African liberation, and pan-Africanism, but as part of a broad transnational process whereby German technological expertise, for which many in the world hungered, was dispersed across the globe in the postwar era. (Let us not forget the former Nazi aeronautical engineers who populated the U.S. space program!) That expertise was inextricably linked to what John Kelly and Martha Kaplan have called "the routinization of the nation-state" after 1945. 71 Reitsch's presence in Ghana, therefore, makes absolute sense, not only and simply because of her own personal quest for refuge and rehabilitation, but because the message she brought and the modern baggage she carried fit, for the most part, quite comfortably, and 69 Ghanaian Times, February 23, 1965. 70 Rieger, "Hanna Reitsch," 388. 71 in many ways predictably, within the borders of Nkrumah's aspiring high modernist state. Secondly, the fact that Reitsch-in-Ghana makes sense only in this transnational, postwar context has important implications for how we can imagine or understand the constitution and the expanse of Africa's postcolonial archive. At the very least, it suggests that the documentary sources for reconstructing African postcolonial histories extend well beyond the depositories of "national archives"-whether of the postcolonial nation-state or of the former colonizing power. In other words, tracing the technological and ideological genealogies that connect "nationalist dreams and modernist visions" globally-including in and through Nazi Germany-should propel historians to new and perhaps unexpected places, to new archive possibilities, which in turn might shift the contours of postcolonial historywriting in quite dramatic ways.
IN THE SPECIFIC CASE OF Kwame Nkrumah, Hanna Reitsch, and the Afienya Gliding School, then, what and where are the primary documentary sources for telling a far more complicated postcolonial story-a story that is both deeply and specifically national and yet profoundly global? As Antoinette Burton has written, "Crucial to the task of re-materializing the multiple contingencies of history writing is the project of historicizing the emergence of state and local archives; interrogating how archive logics work, what subjects they produce, and which they silence in specific historical and cultural contexts." 72 None of the contemporary documentation on Reitsch and her school that circulated in the public sphere within Ghana (newspaper accounts or programs from various events) makes mention of her Nazi past or of her connections to Hitler. She is simply a member of that strange and diverse cast of expatriate characters who worked to fulfill some of Ghana's early modernization dreams. But when we look to the Ghana national archive, which is now called the Public Records and Archives Administration Department (PRAAD)-to class listings, government documentation, and the ministry files, minutes, and correspondence upon which many of us hope to rely for constructing more nuanced historical narratives-we find that the record is spotty at best. After the coup that ended Nkrumah's rule in 1966, the military ransacked Flagstaff House, the seat of presidential power, and most of the executive files, including the correspondence of Nkrumah and many of his closest colleagues, were carted off and subsequently disappeared. To date, very few documents from Ghana's Ministry of Defense have made their way into the national archive. 73 Although military rule wreaked havoc on the official national archive of Ghana's First Republic-and has thus profoundly circumscribed the kinds of histories that can and will be written-soldiers were not as systematic or as thorough in their confiscation and destruction as one might imagine. There are two collections now at the PRAAD in Accra that are giving current researchers their first look at the inner workings of Nkrumah's government. 74 Indeed, some extremely sensitive materials, 72 Antoinette Burton, "Introduction: Archive Fever, Archive Stories," in Burton, Archive Stories, 1-24, quotation from 9.
73 RG 14, Ministry of Defense, PRAAD. 74 The two new series are RG 17/1 and RG 17/2. They both consist of a rather haphazard collection which undoubtedly would have been reclassified by a government archivist in the 1960s as "top secret" and placed on a fifty-or one-hundred-year hold or even "destroyed by statute," have accidentally survived in bits and pieces in the national archive. In addition, not a few of the scores of expatriates who were drawn to Ghana in the 1960s (Reitsch included) have written memoirs and deposited their papers in archives across the globe-at the Schomburg Center for Research in Black Culture in New York City, the Moorland-Spingarn Research Center at Howard University in Washington, D.C., the Schlesinger Library at the Radcliffe Institute for Advanced Study in Cambridge, Massachusetts, the University College Dublin, the Deutsches Museum in Munich, and Rhodes House in Oxford, to name just a few. (Unfortunately, there has not been a sustained or systematic effort to archive, publicly or privately, the papers of Ghanaians who were politically active during these same years.) 75 These scattered fragments-either buried in mislabeled files in Ghana's national archive or dispersed in what might be called its "shadow archive"-do not only and simply "fill in the gaps" in a linear story of modernization and nationbuilding. In many cases, the fragments destabilize a "high modernist" narrative and point toward new history-writing possibilities-possibilities far less anchored in, far less dependent upon, and thus far less likely to be overdetermined by the archiving apparatus of the postcolonial nation-state. We can begin, for example, with Reitsch's own papers, which were placed on deposit by her family in the archives of the Deutsches Museum in Munich after her death in 1979. 76 Although very little documentation on the Afienya school has survived in Ghana, Reitsch's papers contain extensive official correspondence (including Ghana government correspondence not available in Ghana) that meticulously documents the establishment of the school. Included are Nkrumah's original correspondence with Reitsch and expansive government correspondence about the buildings at Afienya, the importation of gliders and modeling kits, West German funding, and the training of Ghanaian students both in West Germany and in Ghana. Indeed, much of the official Ghana government documentation cited by Reitsch in her memoir is available in Munich; almost none of it is available in Accra. 77 Admittedly, much of Reitsch's material appears to have been very carefully vetted, so of original records, published documents, and correspondence from Flagstaff House. RG 17/2 was originally thought to constitute the papers of the Bureau of African Affairs. The first listing for the series is therefore SC/BAA. It is currently being renumbered as RG 17/2. In addition, there are truckloads of files in the various ministries, many dating back to the First Republic, that have survived Ghana's succession of military coups but have not yet made their way into the government archival repository. 75 In addition to official government collections in Britain, the U.S., and elsewhere, the papers of private individuals who spent extensive time in Ghana are incredibly rich. See, by way of example, the papers of St. Clair Drake, William Alphaeus Hunton, and Julian Mayfield at the Schomburg Center for Research in Black Culture; the Kwame Nkrumah Papers at the Moorland-Spingarn Research Center; the Conor Cruise O'Brien Papers at University College Dublin; or the Shirley Graham Du Bois Papers at the Schlesinger Library. Of course, there are countless collections of private papers held by Ghanaians in Ghana, but these remain in the hands of family members and have yet to be put on public deposit. To my knowledge, there has been no sustained or coordinated effort by the university or the national archives (PRAAD) to collect and archive the private papers of key political actors from the early independence era to the present. 76 that it adheres closely to the published/public narrative of institutional modernization, but it is surely worthy of some methodological reflection that the bulk of documentation for telling this particular story of nation-building is not located in the nation in question! Although there is very little in Reitsch's own papers to indicate just how controversial her presence in Ghana indeed was, there is at least one letter, sent to her in July 1965 by an anonymous "Nkrumahist," that accuses her of being involved in "spying activities" and acting in "alliance with the agents of imperialism." It warns that she is "unconsciously preparing the ground for [her] . . . own demise." 78 There is one small fragment of similar evidence in a mislabeled correspondence file originally seized by the military from Flagstaff House in 1966 and now on deposit in Ghana's national archive. In an unpublished letter to the Ghanaian Times, someone who signed himself "A Comrade" notes that the newspaper might be interested to learn that there are some "high ranking Nazis now in high places in Ghana." The writer suggests that the Times "find out what you can about that Glider Woman, Hanna Reitch [sic], a famous test pilot in Hitler's Luftwaffe, now teaching young Ghanaians." The author then directs the paper to William Shirer's Rise and Fall of the Third Reich and asks, "What is she doing in Ghana, among the Untermenschen she so despised twenty-five years ago?" A marginal note written on the letter, probably by someone in Flagstaff House, suggests, "This may be from a nosey-poker." 79 But evidence from Ghana's transnational shadow archive reveals that Reitsch's presence was especially controversial among members of the large African American community who had settled in Ghana beginning in the mid-1950s. 80 As Julian Mayfield describes in his unpublished memoir "Tales of the Lido":
Many of us were thrown off our balance when . . . the President himself announced that he had invited Hannah [sic] Reitsch to be the director of Ghana's new gliding school. Miss Reitsch, some readers may recall, was the crack Nazi woman test pilot, and one of the last persons to see Adolf Hitler alive. Indeed, she had flown to the Fuehrer's Berlin bunker and urged him to let her fly him out to safety. According to her account, she argued, "The Fuerhrer must live so that Germany can live." Then she prepared herself with poison and grenade to die with her beloved leader. Now here she was in black Africa, a little over 15 years later, about to take over the training of some of Ghana's youth. None of us at my level knew how to handle this. It was not our country, and nobody had asked our opinion anyway. We wanted to give Nkrumah the benefit of the doubt, but that was stretching loyalty too far. She was a frail, little gray woman whose hand I shook at Shirley Graham's house before I knew who she was. A few nights later when Shirley telephoned Ana Livia [Mayfield's wife and a physician] to say that her house guest, Hannah, had a terrible headache and was there anything my wife could do, she answered, "I don't treat Nazis," and hung up. I think Hannah Reitsch was one of the strangest of the strange people who passed through Ghana. Yet other evidence-again from transnational "shadow" collections-reveals that there were those both within and outside Ghana's African American community, including Shirley Graham Du Bois, who knew of Reitsch's past but did not share Mayfield's feelings, and who in fact nurtured close friendships with Reitsch, including well after the 1966 coup.
Both Reitsch and Du Bois were members of Nkrumah's inner circle and had direct access to him on a daily basis. They were also very close to Erica Powell, his private secretary. How was Reitsch's Nazi past understood by those who became her closest confidantes in Ghana? Again, the transnational shadow archive offers some interesting answers. A letter from Shirley Graham Du Bois to Nkrumah in 1968 (one of many between the two that speak of their common affection for Reitsch) provides a clear sense of their shared understanding of this "dear innocent":
Hanna truly lives high in the heavens, among the stars, above gleaming mountain tops. Flying is her life. To her the craigs and rocks and tortuous tangles through which you and I must struggle look very small and insignificant. Hanna simply does not know. Her total ignorance about her own country was clearly indicated when she was with us. They completely fooled her! 82 Indeed, in the years after the coup, Shirley Graham Du Bois and Reitsch kept up their friendship, and many of their letters, through 1975, are among the correspondence now collected in Du Bois's papers at the Schlesinger Library. 83 In October 1968, Du Bois spent considerable time with Reitsch in Germany, traveling through the countryside with her and helping her to revise an English edition of Ich flog für Kwame Nkrumah, which was never published. 84 In describing Hanna to Nkrumah during this visit, Du Bois wrote, "She is so sweet . . . and trusting. It almost makes me cry. How wonderful it would be if the world were what she thinks it is!" 85 When Reitsch had a fairly serious gliding accident in July 1969, Du Bois flew from Cairo to be at her side and reported to Nkrumah, "Here I am in Frankfurt visiting our precious Hanna. Yes, she is lying flat on a hard board for five weeks already, but her magnificent soaring spirit is untouched." 86 June Milne, Nkrumah's research assistant, publisher, and literary executor, wrote of Reitsch in similar terms in the introduction to her edited collection of Nkrumah's correspondence from his years of exile in Conakry:
Hanna was no diplomat. Nor did she have a great deal of political knowledge . . . If she was convinced of anything . . . Hanna would vehemently and repeatedly express her views, which could be tiring as well as irritating. But when she committed herself to any person or to any project, her loyalty and courage were limitless. If Nkrumah had asked her to fly him to Accra when she visited him in Conakry, she would gladly have faced the extreme danger. As her friend Erica Powell, once said to me, "If I was stranded at the North Pole, Hanna would come and get me out." 87 That Reitsch was a precious innocent who had been caught in a tangle of political forces she could not possibly understand was clearly a view shared by at least some who knew her in and through her time in Ghana. 88 But what of Nkrumah? What were his thoughts about Reitsch? The few bits and pieces of his correspondence that survive in Du Bois's papers echo this perspective on "precious Hanna." 89 From the German Foreign Office archives, Rieger cites a report from the West German ambassador suggesting that "Nkrumah himself held an ambiguous attitude to Hitler" and that he "saw in Reitsch a 'great humanist' devoid of 'ideological fixations,' and 'above all politics.' " 90 There is certainly nothing in Reitsch's papers to indicate otherwise. Indeed, for the most part, it is difficult for the historian to follow any official documentary trail, within or beyond Ghana's borders. Part of the problem is the loss of the official records and correspondence that were destroyed in the wake of the 1966 coup. There is, in other words, no "presidential library" in Accra housing the documentary minutiae of Nkrumah's years in office, and Nkrumah makes no mention of Reitsch in his published work. But here and there, scraps of evidence have survived-although there are none in Reitsch's own papers-which not only detail a very close and affectionate relationship between the two, but also point to the purposeful destruction of correspondence by a range of individuals, especially after the coup, that might lend insight into the more intimate aspects of their association. From Reitsch's published memoir, we know that in March 1966 she flew to Conakry, in disguise, to see Nkrumah and report to him "what had happened in Ghana." 91 Milne describes this trip as Reitsch's one and only visit to Conakry, and a most unfortunate one because of her "lurid descriptions of the 'jubilation' of Ghanaians at his overthrow." 92 Milne acknowledges that Nkrumah and Reitsch wrote to each other over the years, and that Reitsch sent him food parcels and "the rose bushes which bloomed in the large concrete pots lining the verandah at Villa Syli" in Conakry, but that is where Milne ends the story of the relationship. 93 She states that among the papers Nkrumah left behind in Conakry, there was one letter from Reitsch, as well as a postcard, but no copies of the letters that Nkrumah wrote to Reitsch. 94 However, Milne also notes in her introduction that when she visited Reitsch in Frankfurt in 1978, Reitsch showed her a "pile" of letters from Nkrumah, "handwritten on the familiar blue airmail paper Nkrumah used in Conakry," but when Milne returned to Frankfurt after Reitsch's death in 1979, Reitsch's brother told her that he had not found a single letter from Nkrumah among Reitsch's letters. "I can only surmise that she destroyed the letters herself," Milne wrote, "or arranged for them to be destroyed after her death, probably by her faithful housekeeper and secretary, Fraulein Walter." 95 Certainly none of these letters are currently available in Reitsch's papers in Munich. But what of her letters to Nkrumah? Milne reports that she found almost nothing in Conakry, although she "was not surprised to find . . . so little evidence of their correspondence . . . For Nkrumah kept personal letters himself, and from time to time burned them." 96 Nkrumah's destruction of personal letters is corroborated by another of his close women confidantes, Genoveva Marais, who wrote in her 1972 memoir, Kwame Nkrumah: As I Knew Him, that he "destroyed most of them, careful not to leave the smallest shreds and fragments to be picked up by others." 97 We can surmise, then, from Milne that there was an extensive correspondence between Nkrumah and Reitsch (and we can infer the same from references in Shirley Graham Du Bois's correspondence with Nkrumah) , and yet there are also strange inconsistencies in Milne's story and in the evidence that, as literary executor, she has left us. Oddly, in the very papers Milne deposited at the Moorland-Spingarn Research Center, and out of which she drew her compilation for Kwame Nkrumah: The Conakry Years, there are in fact two very long letters from Reitsch to Nkrumah and several letters, businesslike in tone, from him to her, regarding her Ghanaian memoir and the number of his letters that had reached her, and also enclosing a copy of W. E. B. Du Bois's autobiography.
In her edited compilation, Milne includes a letter that Reitsch wrote to Nkrumah on December 13, 1970. It is extremely interesting to compare the original with what Milne chose to publish. The published version is brief and heavily edited; we are presented with three short paragraphs that describe Reitsch's reaction to the news that the Portuguese had invaded Guinea from Guinea-Bissau and her concern for 93 Milne, Kwame Nkrumah, 14. 94 Ibid. 95 Ibid., 14 -15. At present, it is not possible to determine whether Nkrumah's letters were actually destroyed or have simply not been released, though I suspect they were destroyed. As noted above, a fairly thorough collection of Reitsch's papers is on deposit in the Archiv des Deutschen Museums in Munich (NL 130), but even among the materials made available in 2009, there are no personal letters of the type described by Milne and no post-1966 correspondence with Nkrumah. 96 Ibid., 15. 97 Genoveva Marais, Kwame Nkrumah: As I Knew Him (Chichester, 1972), 80. There was much speculation in the early 1960s about Nkrumah's relationship with Marais. She herself was arrested shortly after the coup. In a Life magazine article, she was described as "Nkrumah's slender mulatto mistress"; "Newsfronts: Nkrumah's Friends Are All in Trouble," Life, March 18, 1966, 45. In her memoir, she writes: "I feel that I am peculiarly suited to write about him because I was his friend . . . In fact, he wanted to marry me and I could have been his wife. I preferred instead to be his special confidante, in the widest sense of the term"; Kwame Nkrumah, 2.
Nkrumah's safety. 98 No opening salutation or closing is included. Yet the original is a lengthy handwritten letter that begins "Dearest BB"-a pet name Reitsch used that was an abbreviation of "Big Bush." (He, in turn, called her "LB," or "Little Bush.") She goes on to describe some of the lectures she had given about Ghana and a surgery she had had to undergo and then shares news about common friends. She expresses her worries about Nkrumah and about what she should send him for Christmas. "In the beginning of your exile," she writes, "it was easier for me to know-I really do not know what to do. If you would send me a list what you want, I would be soooooo happy!!! Enough for today. I am always with you-thinking of you-praying for you, loving you and-being worried about your safety. With deepest love, Ever, Your LB/LG." 99 It would be easy enough to accept Milne's characterization of this relationship, or at least the evidence she has left us of the relationship, if it were not for the files and files of cables, also now on deposit at Howard, that catalogue a very close, ongoing relationship right through to 1971-the year before Nkrumah died in Romania. Cables flew back and forth between Conakry and Frankfurt (or wherever Reitsch was at any given time), often several times a week. Through these frequent communiqués, the two kept track of letters and parcels sent and received. Sometimes they addressed each other as "BB" and "LB"; sometimes they resorted to pseudonyms, which Nkrumah often used in other correspondence because of the problem of mail tampering. He would sign off as "Sana," the name of his protocol officer and interpreter, and she would sign off as "A. Walter 102 In what remains of Nkrumah's correspondence in Ghana-correspondence that was lost, for the most part, when the military ransacked Flagstaff House in 1966-there is some surviving, fragmentary evidence of a growing intimacy between the two. A few personal letters from Reitsch to Nkrumah survive in the SC/BAA series in Ghana's national archive from the period in late summer 1965 when Reitsch returned to Germany for medical treatment for what turned out to be hepatitis A. In these letters, she addresses him as "B." In the first, written from Rome on her way to Frankfurt, she thanks him for the "lovely little pink rose" he sent to her before her departure. It "was during the whole flight my consolation and joy and I will keep it pressed and dried with me until I am safely back." 103 In her next letter, sent August 27, 1965, from Frankfurt, she tells him of her diagnosis: "it seemed impossible . . . when I heart [sic] this only tears were running over my cheeks, like a little girl. To come back to you and to all my so deeply beloved work for you, is my only burning wish." 104 In a letter dated September 2, 1965, she thanks him for his unexpected phone call and promises to listen to the doctors. She signs off, "Ever yours, Hanna." In a postscript, she sends a request:
B.-I have a great burning wish: Lying here for several weeks means quite a long time. Could you make me the great joy and send me this black leather foto-etui, which I gave you before my departure, in which you wanted to put copies of the fotos of the children. And when it would be possible, put in it some fotos from you. It is a very unmodest wish? Perhaps with diplomatic mail or via Frankfurt Kettenhofweg 55 you could send it. I would be deeply happy to have those fotos near me. Yours. H. 105 That is the last piece of personal correspondence we have between them until the days after the coup.
Clearly bits and pieces of documentation such as these, dispersed across the globe in shadow archives or randomly batched in mislabeled or unlabeled files in Ghana's national archive, raise certain kinds of questions that we will likely never be able to answer: Were Reitsch and Nkrumah lovers? Was there a cover-up of some sort, a conspiracy of silence? If so, who was complicit? In many ways, the answers to such questions are beside the point. As Mbembe has observed, "destroying or prohibiting the archive has only provided it with additional content." 106 What these destroyed letters and evidentiary fragments also, and more importantly, do is expose the uneven expanse of what constitutes, in fact, Ghana's postcolonial archive-its hidden corridors and unlikely repositories. They propel us to track new evidentiary pathways that are not always self-evident and to interrogate the contingencies of postcolonial history-writing. This postcolonial archive is not the easy and direct descendant of the colonial archive project. It is not a "national archive." It does not reside in one place, or even two or three. It is a global, transnational archive, ranging from Accra to Beijing, from New Delhi to Frankfurt, from Moscow to Bucharest, from Tel Aviv to Harlem. The archival skills that Africanist historians have honed in London, Aixen-Provence, and Lisbon-in Accra, Dakar, and Luanda-surely require refashioning in order to meet the linguistic, logistic, financial, and conceptual challenges posed by this vast shadow archive, much of it generated by the transnational policing mechanisms of the Cold War surveillance state. 107 The promising work of a new generation of scholars is already demonstrating the power and possibility of archival work that moves beyond the older area studies, colony/metropole template, but far too many graduate programs and funding opportunities in the U.S. (the Fulbright Program, for example) remain tied to a "fieldwork" model that limits archival work to the national archive of the postcolonial state and the former imperial power. 108 And for scholars based at often underfunded African institutions, the challenges posed by transnational shadow archives are especially formidable. If nothing else, surely research centers and funding agencies need to rethink, in elastic and perhaps dramatic ways, just what area studies "fieldwork" means when some of the most important documentation for a postcolonial African history project sits in Havana, New York, or Moscow.
And if evidentiary fragments such as the ones recounted here help to reveal the expanse of postcolonial "shadow" archives, they also provide insight into the constitution, the nature, the illusion of the "national" archive, and its vexed relationship to the postcolonial state. For Mbembe, one of the leading theorists of the postcolonial archive, the state and the archive are forever locked in an ambivalent embrace: "On the one hand, there is no state without archives-without its archives. On the other hand, the very existence of the archive constitutes a constant threat to the state." 109 At least in Ghana's case, the state has not adopted the same role as the colonial state in naming, preserving, categorizing, classifying, withholding, or destroying its records. As importantly, it appears to be either unable to do so or uninterested, especially compared to its predecessor, in the archives' panoptic potential. Multiple, abrupt changes in state power, military rule, economic structural adjustment, and the underfunding of civil service and records management have profoundly affected the constitution of the state's archive to the degree that one is sometimes left wondering whether the postcolonial state requires archival technologies to exercise rule and reproduce its power, as Mbembe suggests, or, alternatively, whether the primary symptom of what eventually becomes a "failed state" is its inability to deploy archiving technologies.
In either case, for Ghana the bottom line is the same: many official state records, through willful destruction or as a result of negligence or deterioration, have been lost forever. Others have never made it out of a department or ministry and into the state archiving process at all. And yet others, which would or should have been destroyed or at the very least withheld, because of their top secret classification by one set of state actors, have survived subsequent coups by other state actors and IMFconditioned structural adjustment plans-hidden, perhaps, in an unmarked file in
